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Figura46  J.R Karst, “Coppa” (1667) in Dield R. “Fi ,
druchen der Renaissance und der Barocks™ (1951) - Figurensatz in Frankfurt




«Q(00
Der Ordﬁ:me
Creng - bdcher
Des Grifigtn Eheftands/
en Ttenberlobten mit
Zhunfdy undIroft
Jugefutlle,
o

Sm & T flande
o8 T fribbande:
Wee r_1af;r

»he

TBee tanall (118 meiden §
Dann dee Hadh e besriber
en Er gnadi 6 frebet!
IHR THEURSTES EHE.P >R GEHT IN DEN ORDEN,
DEMEDESCREUZESKELKIY] EISEN WORDEN,
Dennoth fey tr3 Ewr ol
Da Genngt 4t ¢ g v Offem Heil:
'A)Aﬁif)roﬁntn@rlmi'ubln‘.’,’ et5GefegneThlelbet/
URmiT@otres fuffigleis Ver 2 (N deve und Vedber
AllexbrTerfeieen {char pfe ) > lhes (hoeeenladeNs Leid/
UndreAs [onflentinte plage 2 twerd Euih Lauter Siffigheit
Nt aveh Eudh der Heer gema S t/und befehetden SurEn hal.
Um Ceeupebilcher ¢+ Doch fo w trede bagetrantrin gringeRwal:
Sein Heil folg auch nadh: v eln Siarafr End) beHage/
0 Ie big Niriele tuft/Eu ey § Sein gl bEwrage.
00 Ne Sichdslichfeit we zabt Ex End) geReithey
D Af Fhr allee 5 poil/ auf filbem Zeudt!
Huch Laft und Leid ; < ondesSHrRenfand;
it alLen froricants N/audh im Efeffand.
9B Erv 50 0 aufreCH (it
SHMe s id Trebt/
® e Ssen uft 6eSThY
© E {fm i >ftverEacht
J Hme ¢ mee
N mil
a fo'm Theil)
Bin Qots befchehrets
Das wirdan Eudhwafe/
Aheurft (gepartes Pafhr!
Cudy et Het] gerodhrees
Wer! bef I chfen veine Licde
In Eudy Gar den rediten Triehe)
Hnd Ener Tugmb s Fteiff by Such wird feft beftehen
So mufi in Freud und Laid./ und awig Eugh twol aehm!

AufGeeund Betedeelichem Hevyen eingelehentt von

David Seffner/Duchisucter. |

' Figura 47

D. Gessner, “Coppa” Zurigo (1668)
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Figura 48

F. Weiss, paegni inato
paegnion combinato con mesostici, a forma di coppa e croce (1678)



Piéce fausse

Du vase en cristal de Bohéme

Du vase en cris

Du vase en cris
Du vase en
En cristal
Du vase en cristal de Bohéme
Bohéme
| Bohéme
En cristal de Bohéme
Boheme
Bohéme
Bohéme |
Heme héme oui Bohéme
Du vase en cristal de Bo Bo
Du vase en cristal de Boheéme
Aux bulles qu’enfant tu soufflais
Tu soufflais
Tu soufflais
Flais
Flais
Tu soufflais
Qu’enfant tu soufflais
Du vase en cristal de Boheéme
Aux bulles qu’enfant tu soufflais
Tu soufflais '
Tu soufflais
Oui qu'enfant tu soufflais
Clest 13, c’est 13, tout le pocme
- Aube éphé.
Aube éphé¢
Aube éphémere des reflets
Aube éphé
Aube éphé

Aube éphémere des reflets -

Figura 49 André Breton, “Pi¢ce fauste” (1920)
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Ames pillar here, at laft, we fet,
Out-during Marble, Braffe, or JFet,
Charm’d and enchanted {o,
As to withftand the blow
‘ Of overthrow :
Nor thall the feas,
Or OUTRAGES
Of ftorms orebear
What we up-rear,
Tho Kingdoms fal,
This pillar never fhall
Decline or wafte at all;
But ftand for ever by his owne
Firme and well fixt foundation.

O his Book’s end this laft line he’d have
plac’t,
Focond his Mufe was; but his Life was chaf?.

Figura 50 Robert Herrick, “The pillar of fame” in “Hesperides” (1648)



Figura 51

Her-Maieftie-refembled-to-the-crowned——Philo-to-the-Lady-Celia, fendeth-this

piller. Ye muft read upward. Odolet of her prayfe in forme of a Pil-
ler, which ye muf? read downeward.

Thy Princely port and Maieftie

Is bliffe with immortalitie. Is my ter rene dei tie,
Her trymef? top of all ye fee, Thy wit and fence
Garnifb the crowne The fireame & fource
Her iuft  renowne Of e lo quence
Chapter and  head, And deepe  difcours,
Parts that maintain Thy faire eyes are

And womanhead My bright load flarre,

Her mayden raigne
In it gri i

In ho nowr and
With ve ri tie:
Her roundnes fland
Siregthen the [late.
By their increafe
With out de bate
Concord and  peace

Of her fup port,

They be the bafe
With  fledfaftineffe
Vertue and grace
Stay and  comfort
Of Al bi ons reff,
The founde Pillar
And feene a farre
Is  plainely expref?

Thy fpeache a darte
Percing my  harte,
Thy face a las,
My loo king glafe,
Thy loue ly lookes
My prayer bookes,
Thy pleafant cheare
My funfbine cleare,
Thy ru full fight
My darke midnight,
Thy will the flent
Of my con fteni,
Thy glo e flour
Of myne ho nour,
Thy loue doth giue
Thy bfe I lyue,
Thy Dfe it is
Mine earthly bliffe:

Tall flately and flrapt But grace & fauour in thine eies
By this no ble pour trayt My bodies foule & Jouls paradife.

FIGURE 21. George Puttenham, from The Arte of English Poesie (1589).
This two-stanza poem in the pillar or altar lineage (see Figs. 2, 3, 9, 10,
and 11) requires the reader to send his eye up one column and down the
next, creating a unique kinetic effect which could have been used for a
more “serious” poem if desired.

George Puttenham, doppia colonna in onore di Lady Diana, in “The Arte of English
Poesie” (1589)



MY LOVE IS PAST. MY LOVE 1§ PAST.

A Pafquine Piller eretledin the defpite of Loue. Excpanfio Column pracedentis,
A 1 &t -
o A Qtlaff, thongh late, farcivell olbe {vellava;
2 oAl though m  puth fo: mulchaunce finke bp a netoe alarut;

3 late, favetoell
4 olbe fweli ava: A
m g gpirth 02 mifchance Arike
a 6 tp & wwe alargh, Anp m
7 Cypria “Ja  nemica
r 8 miA Mefire fo Cyprus e, a2
€ 9 tma&@ekmﬁﬂ%nmétboupmuzbom r
E 10 ealon ran by chann@ Cnfoyee to Aight thy ¢
s 11 blinfoloe biatic ¢ thee-£o0 frames it toith mee notv, E
t 12 that ¥ confel®, e I ¥ ledde in louec bemoybe ¥
I 12 0f s 3t tvas aPell,iwbere none feltemoyetben ¥, 1
a 11 Doy anye twith Ipke unferics follozP. Smee n
$ 10 therefoze now My fooes ave Wwerevlella, Auv s
a 9 Realon bivss mee Ieate oloe welladd, a
n 8 folonger Mall the woxlve laughe mee
i 7 toftop; Tk choole a path that a
r 6 all not leade alvgie. Melf i
5 then tpith mee from your
4 blinve Cupids carik r
c 3 Gauhp one of

b Ciprya la nemica mia
Retpe to Cyprus le and ceale thy warr,
Eismul thou pzoue how Resfon canby charme
@nlojce to flight thp blynofolo b.atte and the.
50 franies it \vith me now, that ¥ confell
fhe ife 4 levdein Loue deuoybofielt
Jtivas a iz¢ll, Wl ere none el moze then 3,
3 auyp Wity hike nnlenics fo:low,

gﬁc\ terefoe notw my wors are wered Lefl,
@nd Realon birg me leage oloe ineliuoa,
4po longer (gall the wolo laugh nie to fropn ¢
%'le choole a patp that iall-not leave alvat.
et then withnc from pour blirve Cupid < carr
@ach one of you,that ferue and weonlobe hee.

* yig Double theall thathn’s as Loue thinks be®

waipole band Ml Tyzant Like to puit is pielt,

vy ORI BOANN®mOO TR

- .

3
§ fre@. Wisvooblethall e.
2 “that lirs as Loue thinks belt,(whole
9 pande Mill Lyant like tourte is preffe.

Figura 52 Thomas Watson, “My love is past” in “Echatompathia” (1582)
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. Kelner, paegnion-colonna, in “Epaenodia ad P. Giron ducem Assunae” (1650)
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Figura 54

(1579)

Guillaume du Bartas, traduzione inglese della “Septmaine ou la création du monde”
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Figura 56
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Figura 57  Caramuel de Lobkowitz, carme permutazionale raffigurante i diversi sistemi
planetari in “Metametrica” opera citata .
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Figura 58 Claude Sachot, triangolo e cerchi concentrici in “Sylvae” opera citata

Figura 59 Antoine Roussejc,vtriar;golo in “Sylvae” opera citata



Figura 60

Figura 61
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- 183 |

' : olo i in “Sylvae” opera
Claude Gillebot d’Arbois, parallelogramma e rettangolo in greco m SY.
citata

Claude Gillebot d’Arbois, teorema di Pitagora in “Sylvae” opera citata -
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Figira62  Anonimo, “Rota septenaria” (Cod. Wind/548/Vienna)
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Anonimo, salterio a raggi formanti un circolo con al centro il volto del Cristo

Arundel Londra)

Figura. 63
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CArmcn hoc infinitum vocare placuit, non ex o, quddinfinitis conftet pedibus, vel vicibus infinitis va-
riari queat ; quis enimidafferac? fed exeo, quodilliusdiftiones tam multis vicibus aliter femper, 8 ali-
ter cum integra femper quantitate combinari poffint, ut verfis omnes homini mortali perlegere omnind
yideatur impoffibile. Gitm emim voces hic pofite (fi vari¢tanfponantur, unaque cum retrogradis carmi-
nibusincipiendo ab hemiﬁichi}js ulti{nis, cigcﬁ pqriphcriam hujus Syftematis difpofitis , & verlus centrum
progrediendo examinentur ) plusquarm otties millenos, & octingentos milliones carminum, ut patet cx au-
rca regula, cum integra femper quantitate conficere poflint. Ac proindé Le@tor hzc omnia percurfurus
tribus mullibus, & amplil‘:s annis viverédeberet, licet quovis miniuto decem carmina,
fingulisque dicbus per integras duodecim horas con-
ftanter legeret ..

Figura64  Anonimo, “Carmen mﬁmtum” in “Quinquennium primum imperii...” (1717 Vienna)
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Figura 65

Figura 66

Ferdinand Kriwet, “Rund Scheibe” (1960)

Ferdinand Kriwet, “Rund Scheibe” (1960)
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