Roussettes, Seiches,
Oursins, Rippes
Vielles?, Tons,
Ortigues?, Guoyons?®3,
Crespions, Meusniers,
Gracieux seigneurs?, Escrevisses,
Empereurs?, Palourdes,
Anges de mer, Liguombeaulx®,
Lampréons?, Chatouilles?s,
Lanceronss, Congres,
Brochetons, Oyes,

Carpions, Lubiness,
Carpeaux, Aloses,
Saulmons, Murénes,
Saulmonneaux, Umbrettes,
Daulphins, Darceaux,
Porcilles, Anguilles,
Turbotz, Anguillettes,
Pocheteaux?, Tortues,

Soles, Serpens, id eff An-
Poless, guilles de boys!7,
Moules, Dorades, .
Homars, Poullardes?s,
Chevrettes?, Perches,

Dards, Réalze,
Ablettes, Loches,
Tanches, Cancres,
Umbres??, Escargotz,
Merluz fraysy, Grenoilles.

figura 20 - colonne parallele: Frangois Rabelais, dal “Gargantua”, libro 4, capitolo
LXIV, 1532-52.

picture 20 - parallel columns: Frangois Rabelais, from “Gargantua , book 4, chapter
LXIV, 1532-52.
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figura 21 - versi concordanti: in alto, anonimo; in basso, Antonio da Tempo, da
“Summa artis rithmici vulgaris dictaminis”, ried. Bologna 1977.

picture 21 - concordant lines : above, anonymous author ; below, Antonio da Tempo,

from “Summa artis rithmici vulgaris dictaminis™, modern edition,
Bologna 1977.
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figura 22 - poesia concreta: Eugen Gomringer, “Primavera”, da “Konstellationen”,
1953.

picture 22 - concrete poetry: Eugen Gomringer, “Frithling”, from “ Konstellationen”,
1953.



silencio
silencio
silencio
- silencio
silencio

silencio
silencio

silencio
silencio

silencio
silencio
silencio
silencio
silencio

figura 23 - poesia concreta: E. Gomringer, “Silencio”, cit.

picture 23 - concrete poem: E. Gomringer, “Silencio”, op. cit.
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figura 24 - poesia concreta: Seiiki Niikuni, “pensiero esatto”, 1964.

picture 24 - concrete poem: Seiiki Niikuni, “right thought”, 1964.
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figura 25 - poesia concreta

i, “rain”, 1964.
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ture 25 - concrete poem:
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figura 26 - poesia concreta: Ian Hamilton Finlay, “testo suprematista”, 1963.

picture 26 - concrete poem: Ian Hamilton F inlay, “suprematist text”, 1963.
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figura 27 - poesia concreta: Ladislav Novak, “individualista”, 1955
(un solo ‘1’ & sottosopra).

picture 27 - concrete poém: Ladislav Novak, “individualist”, 1955
(only one “1 is upside down).
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figura 28 - poesia concreta: Pierre Garnier, “soleil”, 1964.

picture 28 - concrete poem: Pierre Garnier, “soleil”, 1964.
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figura 29 - poesia concreta: Décio Pignatari, “terra”, 1956.

picture 29 - concrete poem: Décio Pignatari, “terra”, 1956.
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figura 30 - poesia concreta: Ronaldo Azeredo, “velocita”, 1957.

picture 30 - concrete poem: Ronaldo Azeredo, “velocidade”, 1957.
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figura 31 - poesia concreta: Augusto de Campos, “siamo un numero”, 1957.

picture 31 - concrete poem: Augusto de Campos, “sem un numero”, 1957.
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figura 32 - poesia concreta: Haroldo de Campos, “si nasce si muore”, 1958.

picture 32 - concrete poem: Haroldo de Campos, “nasce morre”, 1958.
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figura 33 - poesia concreta: Ferdinand Kriwet, “Type is honey”, 1962.

picture 33 - concrete poem: Ferdinand Kriwet, “Type is honey”, 1962.



figura 34 - poesia concreta: Ferdinand Kriwet, “disco”, 1962.

picture 34 - concrete poem: Ferdinand Kriwet, “scheibe”, 1962.



figura 35 - poesia concreta: Wolfgang Schmidt, “il mio orizzonte”, 1983.

picture 35 - concrete poem: Wolfgang Schmidt, “mein horizont”, 1983.
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figura 36 - poesia concreta: Nanni Balestrini, “cronogramma”, 1963.

‘picture 36 - concrete poem: Nanni Balestrini, “cronogramma”, 1963.
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figura 37 - corpo di poesia: Carlo Belloli, “nubi/un gabbiano”, 1951.

picture 37 - poetry core: Carlo Belloli, “nubi/un gabbiano”, 1951.



figura 38 - corpi di poesia: A. Lora Totino, “superficie”, 1974 - “’e&illi”, 1967.

picture 38 - poetry cores: A. Lora Totino, “superficie”, 1974 - “I’e&illi”, 1967.
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figura 39 - carme cubo: stele di Moschion, ricostruzione, IT sec d.C.

picture 39- cubic poem: Moschion stele, recontruction, II century A.D.



figura 40 - carme cubo: “Elohim”, dalla gabbalah (leggere partendo dal centro).

picture 40 - cubic poem: “Elohim”, from the gabbalah (to be read starting from
~ the centre). -



